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—
FRANK
We're coming,
MARY
Me, too.
BETH
\ What about the opening party?
CHARLEY

You two go to the party.
(Hands the tape recorder to FRANK; starts to EXIT, turns back)

Frank, I'll do one more for Joe Josephson. But just one more.

FRANK
(Puts tape recorder down at the side of the stage)
One more. And then it’s our time,

(FRANK, CHARLEY, MARY and BETH huddle and jump)

CHARLEY

One more.

(THEY hug. BETH cheers. CHARLEY, EXITING STAGE LEFT, to

(After CHARLEY EXITS, to FRANK)
Frank, [ was there for Evelyn’s last baby and I want to be there for this one, too. 3
you go on ahead.

FRANK
No, honey, absolutely not. No, no, no.
BETH :
Yes, yes, yes. I am so proud of you. If I don’t see you at the hospital, I'll see you.

home.
(A slight pause)

Oh, I love you so much.
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(SHE kisses him and pushes him into the theater. HE EXITS through the
stage door and RE-ENTERS UPSTAGE where he is visible backstage
through the scrim wall)

MARY
(Stopping BETH)
Beth, with Gussie there, I urge you to go with Frank.

BETH
(Moving)
Sometimes you have to trust, Mary.
“back)
MARY
(Stopping her again)
And sometimes you don’.

BETH
I would never want a man I couldn’t trust.
np) ,
(BETH EXITS STAGE LEFT, s ARY following. JOE comes u
FRANK ENTERING frawPPehind the scrim)

JOE

7E LEFT, to Hey, Big#an! You got a ride to this fancy—schmancy party?

for this one, too

dital, I'll see you
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Page 32 ct I Scene 2
(MARY hugs him)
CHARLEY
Mary, do not speak to me.
(MARY removes her hands)

This whole goddamn thing is your fault. [ don’t know why in Christ’s name I ey,
let you talk me into this humiliation.

RU
(ENTERING with beverage tray, handing MARY a drink)
Here'’s the drink you ordered, Miss Flynn.

CHARLEY
(Taking the drink from MARY) .
Mary, how thoughtful.

MARY
Charley, ¢mon, I need a drink.

CHARLEY
One drink. What would you like?

MARY
A bottle of vodka and a straw.

(CHARLEY hands MARY the drink. RU EXITS)

Where's Frank?
(Drinks)

CHARLEY
Oh, Frank, Probably off signing to score another movie, Or closing a record deal. |
can only tell you where Frank never is. . that’s with me, working on our show,

MARY
Well, when I called K.T. to set up this interview, [ made it very clear that all you
guys were here to talk about was your next show and how long you both have bees
working on it z
CHARLEY |
Grow up, Mary. Since Frank married Gussie, the only ‘working’ he knows is é
‘working the room.’
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MARY
And just where did he learn that, Charley? Off on that goddamn yacht is where. And
who was it who sent him off on that goddamn yacht, huh?

CHARLEY
I say to hell with Frank. I've started a play all on my own. And if Frank doesn’t show

up in the next thirty seconds, me, I am walking right out that door.
(Looks at watch)

-ist’s name | ¢

MARY
Charley, I know Frank. If you connect with him again, if you commit the guy today

publicly, I promise you, by tomorrow you two are going to be back together working
again. You gotta help save him, Charley.

4
#5 Ol T liiids — Laire it Was (Mary, Charley)

(CHARLEY looks at wa
MARY stops him
(USIC begins)

" wpwdddigels 1p and starts to EXIT,
with her hand as well as with the song T Pveriie

WHY SO GRIM?
WE'RE GOING ON FORE
YOU, ME, HIM,

FRIENDS THIS LONG
HAS TO MEAN SOMETHING'’S

1g a record deal

n our show.

WHAT’S TO DI

car that all you : HERE’S TO 3

u both have bce,f

e puis her pinkie finger up. Afier a bear, Charley links his pinkie to

ers)

1¢ knows is

CHARLEY
“'\'DTMN FEW.
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A4 ‘ l: \/
CHARLEY,
WHY CAN'T IT BE LIKE IT WAS?
KED IT THE WAY THAT IT WAS,
[ARLEY —
YOU AND ME, WE WERE NICER THEN.

KIDS AND CITI
EVERYTHING...

D TREES RE NICE,

RAKRE ANY MORE,
NCAR
LOOK AT US, CHARZEY,
NOTHING’'S THRWAY THAT IT WAS.
I WANT IT WAY THAT IT WAS —

HELP ME $#OP REMEMBERING THEN.

ITHAS GOOD, IT WAS REALLY GOOD.
LP ME OUT, CHARLEX.
Ak IT WAS.

p Come on. It was so much better, Charley. The three of us.
CHARLEY

And you come on — we’re not the three of us any more, Mary. Now we’re one and}
one and one.

VAY IT NEVER EVER WAS.
ARY downs the drink

Jesus, Mary. After all these years. You're still in love with the guy.
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MARY
(Shrugs)

You gotta help save me then, Charley.

(ENTERIDUGT o E'J

Chgzlew®¥ank? We're on a commercial break, then it’s us. Follow me.,

CHARLEY

-UP ARTIST. ALL hug. RU EXITS. TEHR Y and JEROME
e U.S. and confer, whispering)

getings, meetings.
(Crosses to CHIAR

Dh, and I've missed you, buddy#/And
(Hugs MARY. Stands b

MARY
- He still calls, though.

K.T.

(As K. Jf and CHARLEY cross to the interview area, FRA its 4 the
makegip chair, and is made up)

P

K.T. IthinkI sw my ex-husband hovering around outside. Could you see to it that
nobody is allowed in? He’s become the eternal sponge.




